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Three years ago The Fruitmarket Gallery presented Evolution isn't over yet, an exhibition of work by young Scottish artists, selected in collaboration with the Collective Gallery. presence updates that project, bringing together eleven talented young artists working in Scotland today. The artists in presence were selected following advice and nominations from a wide range of people involved in the visual arts in Scotland. Each artist has been commissioned to make new work for the exhibition, which will be documented in a publication. Each has evolved individual themes. concerns and techniques. however, their work is marked by a shared sophistication and economy of visual language.

In the large gallery downstairs Scott Myles' installation consists of three works. Ice Cream Paperweight is a series of unique bronze casts of scoops of ice-cream, spray painted the familiar colours of standard flavours: vanilla, mocha, chocolate and strawberry. The idea was developed from a series of photographs of spilt ice cream, presented in coloured frames. The translation into bronze adds new avenues for speculation and interpretation. The objects are functional, yet playful and full of contradictions: ice cream is light, instantly consumable. and transient; bronze is weighty (in all senses). and permanent The pathos of spilt ice cream is a universally understood image of childhood. and by going through the process of casting it in bronze. the work takes on associations of monumental sculpture. used against type to commemorate a transient and insignificant moment.

In Downer a (stolen) rug is fenced off with old ties strung around the supports of a museum barrier, in place of wire or cord. The rug dips slightly in the middle, where it conceals a hole made through the gallery floor. The viewer is asked to speculate about the stolen rug, and what lies through the hole, outside the gallery. Pour It On is a photograph of two burning incense sticks. The scale and shallow depth of field abstracts the image and intensifies the colours in a composition that .is surprisingly painterly. Upstairs Myles presents a series of black and white photocopies of shop signs he photographed at night.The images are uncropped and each contains the letters NO.

Keith Thompson's work also plays on the paradox of his chosen material, glass. Simultaneously liquid and solid, transparent and reflective, he uses the properties of glass to create floating, disembodied images within a sculptural room. Two pairs of arms, one male the other female, are the imagined missing limbs of two famous classical statues, the Venus de Milo and the Apollo Belvedere. The limbs were re-created as plaster casts taken from models' arms, and scanned in three-dimensions to produce contour diagrams. Each contour line was then painstakingly masked out on individual sheets of glass and etched, then reassembled and lit to create an illusion of the white, ghostly arms floating in a glass block The techniques used here could have been used equally well for an archaeological reconstruction, but the images are poetic rather than being purely scientific.

Andrew Kerr is best known for his sculptures, however he is showing a series of drawings for this exhibition. Four are grouped together showing the same cross motif rotated through 360 degrees, and coloured in oil pastels to create a tactile, dense surface. The other two drawings. Previously he had been interested in translating two-dimensional images into three-dimensional sculptures, and there is a feeling that this process might have been reversed in these pieces. While his work varies a great deal in terms of materials and imagery, he consistently has shown a preference for making things simply and presenting them directly. He explains that he is developing his practice, trying to gain greater control over the materials that he uses, and these drawings have come about in part through setting himself restrictions to create work

In the side gallery Michelle Naismith's video Palais de Justice (I Choose Also Black) was shot in Nantes where she is currently doing a residency. Subtitles read like an interior monologue or train of thought. and the opening shots set up anticipation that something significant will happen, yet this expectation is never resolved. The main character whose thoughts we are reading is dressed in an absurd costume - a shiny black egg - but access to its thought processes, the atmospheric backing track and the action of nocturnal wandering cuts against the slapstick potential set up by the costume. This feeling of existential melancholy is reinforced by occasional lines taken from Soren Kierkegaard's 'Either/Or' and Douglas Park alongside Naismith's text. The Palais de Justice is a real building, but the extraordinary flashing neon sign which appears at the start of the video as some kind of beacon of hope is entirely fictitious - created on a computer and dropped into the video footage during editing. From the start there is a play between reality and fiction, and watching the black egg there is the sense of detachment from the world, and the feeling that his immersion in his own thoughts is his only reality.

The piece is a companion to other video works, in particular Fox Hospital and My Black Sun, and there are occasional references to these other stories - a fleeting shot of a wall plaque for FoxHospital, and the fox which lies close to the bed with the egg character - as if this story forms a part of a larger whole.

At the top of the stairs in the small side gallery is an animation by Anna Ray. Simplified flowers, inspired by a wallpaper design, have been animated to pulse and accidentally 'kiss' each other. The animation is an extension of the numerous, intricate drawings and embroideries that Anna makes. The basis of her practice is drawing and writing, teasing out ideas, and collecting images or memories, which then mutate and evolve through the process of being visualised.

She too is concerned with the associations and properties of the materials that she uses, and especially the ambivalence of supposedly precious or beautiful materials: silk wonms have inevitably been destroyed in the process of making the pure silks that she embroiders with, and the (artificial) pearls used to make Pearl Necklace had become ingrained with the perfume, particles of skin and old make-up of their original owners. Her work plays on human vulnerabilities, and a fascination with the human body and bodily processes: for example, PCOS (Polycystic Ovary Syndrome), and the vulnerable little figure being carried away in Caught. Those ideas have been extended to include research of fabric designs that combine beauty with references to potential violence of some kind -butterflies on the verge of being eaten, and a fox hunt with brilliant splashes of red. Her imagery texts and materials all suggest open-ended narratives, and the viewer is drawn in by the beauty and intricacy of the works' surfaces, and left to draw their own meanings and associations.

Kevin Hutcheson uses books to make his work In Potboiler paperbacks with stained page-edges are presented stacked on and around a wooden fireplace. The work is an attempt to think about abstraction using a material we associate with meaning, with particular structures and logic. The piece sits between appearing casual and very particular.

Beside it is a work from a series of works titled Devotions, based on the idea of isolating the private, often enigmatic, dedications made by authors. Here, all that remains of the book is a cover. masked out in red tape. The name of the dedicatee is printed on a separate sheet, the typeface and colour carefully chosen to suggest an individual's identity. Elsewhere in the exhibition Kevin is showing works from the series, Street Beat. These are watercolour paintings of Gangsta rappers made on the pages of generic crime novels, enabling the viewer to create connections between two disparate narratives.

Fred Pedersen's photographs were taken at three separate events. In spite of their different sources they are presented to suggest visual and narrative connections. The shots themselves are unstaged, and taken relatively quickly. The interpretations and unravelling of possible meanings comes through the process of editing them down as chance correspondences and links emerge - the actor dressed as a monk beside a real-life priest, for example, The linking theme of this series is a fascination with people having a great time, dressing up, and the psychological and behavioural effects of dressing up in costume,

Alex Frost's work shows a fascination with the history of recent sculpture. The arrangement of L-shaped forms in wood, foam, plaster and polystyrene is a reference to Robert Morris's installation Untitled (L-beams). It is his intention to change the arrangement of the pieces in homage to Morris's original piece. The L. form itself sits somewhere between the amorphic and anthropomorphic, and the works are all made to a 'human scale'. On the far wall is Sumo. The slight clumsiness in its construction is consistent with its scale: it is hand-made and therefore relates to the size of a human hand.

Alex Pollard's paintings and installations deliberately resist one-dimensional interpretation. His starting point is often a fascination with materials, for example the 
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black Revlon nail varnish used to paint the surface of Je n'ai pas de Freres, a shaped canvas in the form of the British leather symbol. The grotesque fly-paper surface of the varnish hangs beside two empty 'frames' of sprayed Fair Trade coffee. revealing the negative shape of the frame mounted on the wall with masking tape. To the right of the shaped canvas a trompe l'oeil illusion of spilled Fair Trade coffee and Revlon make-up is perfectly reproduced in oil paint with a miniaturist's fastidiousness. These pieces turn in on themselves endlessly through schizophrenic self-referencing: an uncontrolled mark reproduced in a totally controlled way; an abstract. arbitrary shape that is actually a figurative representation; oil paint in place of make-up and coffee.

Steve Duval has a research-based practice that explores complex and controversial issues such as food production. genetically modified crops and consumer habits and understanding. Using research methods borrowed from environmental pressure groups and activists - interviews, questionnaires, statistical analysis and so on - he compiles information on his chosen subject. which is then presented in simple booklets, along with more detailed background reading, lists of websites and wall drawings made from photographs taken during his research. The point of all this is not to reproduce academic research; rather the idea is to release these issues from the bias and over-simplification with which they are presented in the media. or simply to make the issues visible and compelling. Arguments are intended to be two sided. and debates are left open​ended to encourage the viewer to become involved and to develop their own stance and awareness. Agri-culture juxtaposes responses gathered from shoppers outside supermarkets and local farmers asked about GM farming methods. and the resulting data is reproduced in different formats. numerical. visual and verbal.

Jennifer Beattie is fascinated with the blurring between the natural and the artificial. She takes or creates images of plants and trees, intending them to read as metaphors for human issues: the emphasis on attractiveness: superficial versus deep values; the easy acceptance of untruths and fakes in our everyday lives. Her new work evolved from exploring areas where city debris collects, especially along the Clyde in Glasgow, and finding lollypop sticks and plastic junk woven amongst organic material. like surrogate twigs and flowers. The man-made debris was collected and then shaped into a miniature tree. At first sight it seems all Magic Roundabout, rainbow cheerful colours, yet it is made from discarded rubbish. The picture belongs to a series of photographs of plants and weeds growing, uncultivated, in urban settings. There is a contrast between this plain image and the cheerily bright tree. but underlying our immediate impressions is the contradiction of their meanings: the attraction and the disappointment of the tree. and the bleak optimism implied by the photograph.
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