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TAKING FORM features the painting, sculpture and site-specific work of eight UK artists four from Scotland, four from England - whose work evolves from diverse studio practice and a range of philosophical beliefs.

The exhibition was conceived as consciously distinct from the 'rubbish' school of art, the 'found object' school and the assemblers and casual constructors, constituting a return to the enduring qualities of form, colour and perception and emphasising the traditional standards of highly skilled execution and craftsmanship in whatever medium is used.

Gerald Williams' site-specific works borrow or re-apply elements such as moulding profiles, traditional fabric designs and floor plans. Cloth often features either as subject, source, structur​al element, or as a combination of all three. His work can be subtly provocative and lyrical, and often includes a note of cynicism.

Border Landscape, specifically designed for TAKING FORM and built in THE FRUIT MARKET GALLERY space, uses the line of the Scottish/English border as a profile, effectively presenting a 'view' as seen from the south. This work touches upon a number of subjects, particularly the physical and conceptual nature of borders as edges. And yet - apparently contradictorily - it is an almost familiar inhabitant of interior space.

TRACY MACKENNA’s computer-animated texts are part of an ongoing series which highlight continuing human frailties and anxieties within the urban environment. Her vinyl wall texts sim​ilarly represent 'an individual' within the city, focusing on the self-doubt, over-confidence, constant uncertainty and reliance upon other people for self-identity and definition which are an ever-increasing part of life in today's urban society. These works follow a pattern of obses​sion with human, psychological frailties in MacKenna's work; the artist highlights the unstable and undependable qualities of human identity through the use of long rambling fictions which are variously obliterated, lacerated, sliced and hacked into being, the resulting lan​guage itself being disrupted and broken down into stuttering repetitions.

DOUG COCKER’s recent work has been focused in the direction of public art, prompted by a desire to see his work located in the everyday environment. In embarking upon Diaspora, however, an installation consisting of over 200 individual forms, his aim was to give himself a period of time in which to investigate form for the pleasure of discovery. He says of the work, in it’s conceptualising, Diaspora was a hard-won idea. In its execution it was instinctive. In its concluded state it remains provisional and open-ended. "

‘If you were a man of insight and reason, then you could not help but see:

essence and the form of a thing are one."
From A Glossary of Sufi Technical Terms Published by The Octagon Press Ltd. 1991

TREVOR SUTTON has always shown an impressive devotion to the basics of painting: formal geometry, surface tension and the colour, hue, texture and manipulation of matter. His recent paintings, however, have been illuminated by a new sense of freedom in which the brushstrokes are more varied, the colour more subtle, and the balance of formal elements more daring. His use of paint is characterised by a disciplined, meditative approach which has been compared with the work of mediaeval manuscript painters, and his work reflects "everything and anything" that affects him.

PAUL KELLY's work explores the formal relationships between selected elements and materials. His aim is to achieve a "calm beauty" in his work, and his pieces move forward from their vernacular and domestic origins, yet still retain their essential simplicity of form. Within this simplicity of form there is a balance of shape, scale and material which lends the work its harmony.

DAVID CONNEARN's work, and the means he employs, could not be simpler. A horizontal line is drawn on the paper, another line is drawn beneath it, and the lines are repeated until an approximately square area has been drawn. One pen is chosen for each drawing, and the lines, though straight, are not rigidly ruled. The hand moves in a calm fashion, with a deliberate but graceful motion, until the pen is lifted. The process is exactly analogous to breathing in yoga or meditation, where the breath is consciously articulated, but without effort or strain. No thought is taken for the unfolding appearance of the work which will finally remain, without resource or strategy, as a trace of the artists' activity. 1

Clare Barclay uses her profound knowledge of the social field combined with a 'feeling for contradictions and connections to choose her subject: the weird transition of the intimate into the estrangement of institutionalised control. She describes the objects that she has been making as "familiar to a degree, yet they cannot be placed in any specific context. They remind us of 'found' objects and are made using com​monplace materials and processes: for example slip-cast ceramic, sewn cotton fabric or machined aluminium forms. They seem foreign and odd, but they bear relationships to the body which provoke suggestions as to their functions and meanings."

Peter Randall Page's work is "driven by a desire to reveal energy and dynamism within the inanimate". He states that" making this illusion palpable through carving is rather like trying to remember a dream by catching oneself unawares. Both the works in this exhibition imply internal structure in distinctly different ways. In Red Fruit I have tried to achieve this by drawing the imagination inwards, from the outer skin, suggesting internal forces through modulations of the carved surface. By contrast, Secret Life IV is unworked on its outer surface, being a natural glacial boulder. Here internal structure is seemingly revealed within the bisected stone. They represent two aspects of the same preoccupation with surface and volume, skin and flesh, outward appearance and underlying structure. Both are, of course, a deliberate illusion, untrue in a literal sense but nevertheless attempting to reveal another kind of truth through metaphor."

1. David Connearn's text based upon the essay "Drawing as Breathing" by Thomas A. Clark
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