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Luciano Fabro (b.1936, Turin) has developed an influential body of work in sculpture over the past twenty years. He has frequently been linked with artists such as Mario Merz, Guilio Paolini, Jannis Kounellis and others under the general heading Arte Povera (‘Poor Art’). This grouping of artists is marked more by plurality than by unity of achievements. Fabro is linked to them by a common approach to art practice, which allows for multiple forms, disposable and ephemeral materials, frequent deviations and for a myriad of references to European (especially Italian) culture. 

Fabro’s characteristic refusal to follow any clear line of development is immediately apparent in this exhibition, which includes sculptures covering the whole range of his career. Each work blends memories and the tangible cultural ruins of the past with the direct experience of the present. The basic forms of the works are freely adopted from architecture and from nature. The materials employed range from the (marble, bronze) to the contemporary (sheet metal, copper wire) and a wealth of styles is manipulated from the austerely classical to the opulence of baroque. Indeed, it is never possible to identify a ‘typical’ work. All Fabro’s sculptures exist autonomously, connected to, but not derived from previous activities: often contradicting earlier work by recognition of the new and the unforeseen. 

Fabro has given this exhibition the title Landscapes. The selection of works reflects this: in the Lower Gallery the 70ft Arcobaleno (Rainbow) spans an entire wall, nearby Efesco is suspended like a solid, stone cloud. Landscapes also refers to the series of Italia (Italy) sculptures, which dominates the Upper Gallery. These works (1970 – 83) are based on a lengthy observation of the geographical contours of Italy. Use of different materials combined with the obsessive repetition of form creates many images, each engendering its own chain of suggestion and finally sparking off titles such as Italia Fetticchio (Italy Fetish) or Italia da Guerra (War-time Italy).  The works come to refer to the history and people as much as the geography of the nation. That is not to say that the artist is making any obvious statements. The works are self-contained and often ambiguous. None more so than Concetto Spaziale d’apres Watteau (Spatial Concept d’apres Watteau). Here Fabro creates an environment where the viewer must look inside a tent in order to see a landscape. This raises questions about the relationship between the work of art and the landscape, the interior and the exterior space. It is never possible to feel entirely at home with any of Fabro’s elusive and inward-looking sculptures. It is, however, possible to experience them I a direct way and to enjoy their mysterious and often delicate beauty. 

Luciano Fabro’s work has been included in many major international exhibitions in recent years such as the Carnegie International, Pittsburgh; Documenta 7, Kassel and Sonsbeak 86, Arnhem.  Fabro was also featured in Britain as part of Falls the Shadow at the Hayward Gallery in 1985. This exhibition will herald a series of retrospective one-man exhibitions in Europe. 
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