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Liquid Crystal Futures, organised in association with The Japan Foundation, Tokyo, presents the work of 11 of Japan’s best photographic artists, and reflects some of the major concerns of contemporary Japanese life and society.

The exhibition is the result of enthusiastic research by Graeme Murray, Director of The Fruitmarket Gallery, during his three recent visits to Japan. The works have been selected by two of Japan’s leading curators: Shinji Kohmoto of the National Museum of Modern Art, Kyoto, and Yuko Hasegawa of Setagaya Art Museum.

The exhibition demonstrates the richness of photography which, since its introduction to Japan, has had and extraordinary impact upon the Japanese imagination. The artists chosen present a particularly Japanese aesthetic sense within what was previously a ‘Western’ photographic tradition. At the same time, they confront contemporary social issues 

concerning  the human relationship with the environment, which are of international importance.

It has been obvious, not only in the international art scene, but also in Japan throughout the 1980s, that photography was distinguished by a wide variety of practices. The artists and photographers who were keenly conscious of today’s social, cultural and political conditions were operating in this medium as a strategy for representing these problems, and for articulating questions and critical comments.

These outcomes came to be categorized as ‘constructed photography’ and ‘post-,modern photography’. Needless to say, the practices did not focus on the conventional or pure photography, but rather on the issue of the deconstruction of modern photography along with the discussion concerning the post-modern. After the wave of post-modern photography crested in the 1980s, a number of photographers in Japan found a new direction and too a more detached view.

Emerging from a Japanese context, their pictures present a Japanese sense of beauty and perspective, indeed perception, which allows an exciting re-examination  of the way we in the ‘West’ see the world.

Liquid Crystal Futures is an exhibition, which focuses on the practices of talented younger photographers in Japan  in the early 1090s who inherited the issues of the 1980s but ventured into new fields of perception . The approaches and practices of these photographers are quite individual; however, it is possible to divide a common thread in their activities. When we pay attention to these photographic works they at once relate to international ‘fin-de ’siecle’ issues.

Since the end of the 1980s,many Japanese photographers have begun to once again focus on city-scapes, in which they see something being transformed and inevitably disintegrating. What is captured through their cameras is not the elegant enjoyable object, but series of things and sights that people normally avert their eyes from, pay not attention to, or cannot see.

Somewhat similar to, but not the same as, Alfred Stieglitz’s ‘Equivalent’, which exemplified Modernism in the field of photography, the photographers featured in this exhibition are presenting certain ‘equivalent’ images of our time without any romantic inclination to history or the past, which photography is liable to justify itself.

The lights in TOKIHIRO SATOH’S work give them a surreal beauty, but are closely related to each scene. These large scale black and white images are as much of a performance as a finished work.


‘By introducing light into space, a new space is formed. In some cases, this expands the inherent characteristics of this space, and in others it strains those characteristics…’

In addition ,he considers himself not a photographer, but rather a sculptor whose material is space.

MANABU YAMANAKA came to Tokyo in 1983 to shoot advertising photographs after working as a fashion photographer’s assistant in Osaka. Arhats created between 1985 and 1990, is a series of portraits of homeless urban drifters, likened to the disciplines of the Buddha. Such disciples are often portrayed as wizened figures in rough clothing, whose forms have been bent by austerities. Yamanaka saw such forms in the street people of Tokyo, Nagoya and Osaka, but the task of receiving their permission to photograph them was fraught with difficulty. A single session could last up to six hours, but even then the shutter might be pressed only two or three times. Places against white backgrounds, the photographs give the figures a sacred, halo-like luminosity. Yamanaka photographed over one hundred street people in a four year period. Arhats is unique as a stoic project, which determinedly catalogues the state of the disenfranchised in a matter of fact and unpatronising manner.

In the work Yellows AKIRA GOMI has assembled one hundred young Japanese women who are not professional models, and taken a nude photograph of each to a standard format.

Originally published as a book, Yellows was seized and destroyed by the police for contravening the Japanese obscenity laws, which prohibit the showing of pubic hair. Gomi responded by converting his portfolio into CD-ROM format, which the police have no official power to control. Subsequently he was allowed to publish the book.

A different view of Japanese women is presented by NOBUYOSHI ARAKI, whose photographs for this exhibition are inspired by the recent death of his wife. Araki has worked in advertising, and is well aware of the seductive power of photography. In the early ‘70s, he began making ‘personal’ photographs in an attempt to escape from ‘made’ or ‘lying’ photographs. He uses posed models and created scenarios which, although uniquely beautiful, may be disturbing in a ‘Western’ context.
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