Eileen Lawrence Paintings 1977 – 1992

19 September – 17 October 1992

Admission Free

This was the first solo exhibition in her home city for sixteen years by Edinburgh-born artist Eileen Lawrence.

Eileen Lawrence is one of Scotland’s most significant contemporary artists.  Her work appears in the collections of major institutions such as The European Parliament, The Tate Gallery and The Scottish National Gallery of Modern Art.  Eileen Lawrence was born in Leith, where she still lives and works from a converted church hall.

The earlier works testify to Lawrence’s interest in and knowledge of the Scottish countryside and its wildlife.  They are much influenced by stays in a holiday cottage in Sutherland and by feathers gathered at what was once the Leith grain market.  Lawrence makes effective use of bird imagery, depicting feathers and eggs with an extraordinary skill and delicacy; alluding to the spiritual symbolism of the natural world.  Her book-work, The Book of the Greylag, focuses on the direct link between birds and art – bird, feather, quill, book – while also considering the poetic tradition of birds as the spirits of the dead, making their way to the next world.

Work in the exhibition owes some of its delicacy to her chosen materials, the most prominent of which are her combination of watercolours and gold leaf, often used on fragile Japanese or other hand-made paper.

Lawrence’s later works, from 1982 onwards, show a conscious change of direction.  Lawrence was powerfully liberated by the colours and atmosphere of the Mediterranean.  Her work evokes classical Greece, medieval Italy and the contemporary Spanish bullfight.  She tells of a visit to a Spanish bullring. “The atmosphere in the bullring at Rhonda in Andalucia overwhelmed me, it was like being in a blood bath.  On my return I was so affected that I painted Sol/Sombra.”  Lawrence speaks vividly of an influential visit to Venice where “ I stumbled across this most spectacular twelfth-century mosaic and was shocked by the brilliance of a magnificent blue-draped Madonna set against glowing red-gold.”  This period also coincided with Lawrence’s move to Leith’s South Church Halls where the sheer size of her studio affected the scale she could work on.  The canvases from this period are dramatic; up to thirteen feet in height and vivid, vibrant colours.

Exhibition also shown at Lincoln’s Usher Gallery. 
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