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David Salle has become, over the last five years, one of the best-known younger American painters. Yet he has rarely shown his work in Britain. This exhibition, which has been selected from his work since 1979, will be the first opportunity to look at his development through a concentrated group of paintings. 

Salle’s work is an essential element in the revival of interest internationally in large-scale figurative painting, and his work is characterised by provocative imagery and the indefinable atmosphere of modern cities. His images, which are overlaid or presented side-by-side, appear to be unrelated to each other – a complex mixture of references to art history, photographs and incongruous objects – though together they add up to a bleak vision of modern life. 

David Salle’s early interest in performance, theatre ad installations can be traced in this exhibition from a screen structure, which is the earliest work exhibited, to a more recent painting, Abandoned Shells (1984), which shows a repeated image of the choreographer Balanchine rehearsing a dancer. There is an interest n the discipline and practice required for art, and in the contrived poses made by studio models.

A group of paintings such as this not only gives us an overview of an artist’s work, but can also show the range of emotions and experiences, which are evoked by different paintings. Though they may seem deliberately puzzling at first glance, the paintings have a dramatic impact and varying moods, from violence to melancholy. 

David Salle was born in 1952 and brought up in the mid-west of America. He studied at the California Institute of the Arts, and has lived and worked in New York since 1975. In addition to his paintings, he as recently made sets and costume designs for dance and theatre companies, most notably for the Karole Armitage Ballet, American Ballet Theatre and the Paris opera Ballet.

When his paintings first attracted attention towards the end of the 1970’s, it coincided with an upsurge of ‘expressive’ paintings, identified with particular national schools such as in Germany and Italy. Little of the concurrent work being made in America was shown in depth here.  Salle’s own work had more in common with the dramatic emphasis placed on the issues of sexuality and power, which were also addressed by Barbara Kruger or Eric Fischl, than with the new European art. He has inherited a tradition of the depiction of American urban and suburban life, which can be traced through the pop art of the 1960’s to Edward Hopper and Reginald March. Indeed, David Salle uses images taken from this tradition in his own work, just as he also reached back into earlier art. In this exhibition, images can be recognised which are taken from Watteau, Valenciennes and Gericault.

But these scenes are wrenched out of art history and into a phantasmagoria of modern life, like the dream images are conjured up by film, TV and music. We are now accustomed to seeing dislocated or superimposed images in the media and in the streets. Salle’s paintings retain the same provocative and confrontational quality. 

[image: image1.png]


[image: image2.png]45 Market Street P +44 (0)131 225 2383 info@fruitmarket.co.uk
Edinburgh, EH1 1DF, Scotland  F +44 (0)131 220 3130  www.fruitmarket.co.uk




All rights reserved.

No part of this document may be used or reproduced in any manner without written permission from the publisher, except in the context of reviews.

© The Fruitmarket Gallery and author.

The Fruitmarket Gallery takes no responsibility for information which is out of date or inaccurate.

