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The work of Boyd Webb does not fit neatly into any single category of art practise. Though its final form is a colour photograph this description does not take into account that Webb constructs, directs and performs enigmatic scenes which he then records in a single camera shot. The effect is reminiscent of a film still: giving the impression that something has just or is about to happen. The photographs are wonderfully clear and at the same time totally ambiguous in meaning. The expectation that the camera does not lie gives credibility to the illusions even though closer inspection reveals that a starry sky is only a spattered roll of paper and a large undulating landscape is just and old green curtain. It also encourages us to make sense of what are often absurd situations.

The limitations of the artist’s studio became less and less apparent during the course of the seven years covered by this exhibition. Indeed in the most recent works an illusion is created that we are looking into deep space from the viewpoint of a satellite or perhaps a god. In these works the planet earth can appear small and insignificant or paradoxically human beings can appear dominating the scene. In general human presence becomes decreasingly important. Instead Webb animates objects and endows even planets with their own distinctive character. In Recruit 1986 one seems to offer food to the gaping mouth of another. In Cupid’s Sting 1986 a bunch of irises are offered in what could be interpreted as a gesture of love.

The worlds which Boyd Webb creates are frequently disconcerting, black humoured and sometimes even hostile. Hints of desolation and extinction run throughout the works in the exhibition. Toxic clouds appear over green hills, extinct animals and obsolete artefacts are seen lying in decay, strange wiry growths appear and encroach menacingly. In spite of this the works confound any fixed interpretation. Their effect upon us is calculated to suspend us between childlike enchantment and nervous fascination. The conventional rules of perception are undermined and must be replaced by a more open, intuitive approach.

Boyd Webb was born in Christchurch, New Zealand. He is currently living and working in London. This exhibition of his work has been organised by the Whitechapel Art Gallery. It has been shown at the Kestner Geselleschaft, Hanover and will continue to American venues during 1988.
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