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‘Over the past few decades, and especially at the start of the Internet boom, so much has been written about networks that the ideas have somehow exhausted themselves. I guess everybody knows the buzzwords by now. We have been told again and again that networks are de-centralized, bottom-up, hierarchy shattering entities. Near-magical qualities have been ascribed to the networks: they would empower the marginalized and bring about a more democratic world, sustainable economic progress and maybe eternal peace. Type ‘network’ into the search engine Google on the Internet and you get 70,500,000 results. If you type ‘Jesus’ you get only 13,100,000. 

It seems that ‘network’ is the new god.’

Armin Medosh, Network 404




Art for Networks, Chapter 2002

Networking is something we take for granted, or may even be unaware of. From chatting at a gallery opening, to scribbling down e-mail addresses on the back of a beer mat, artists engage in a social network that is essential for their survival. The Internet – that most visible and newsworthy of networks – has most obviously allowed this mapping of information to become faster and more complex. On first encounter, our idea of networks seems to be defined by the Internet. However, other networks also figure in our lives: those of identity, kinship, sociability, authorship and communication.

Curated by Simon Pope, ART FOR NETWORKS looks at artists whose interaction with existing or new networks is central to their practice. They investigate, implement or critique these networks and as a result create new possibilities for collaboration and effective communication.

RACHEL BAKER’s new work Exit Strategy, uses SMS text messaging. The use of the mobile is most noticeable on a train, where texting provides a link to the outside world. Baker has concentrated on specific train routes in particular the route between Paris and London. [www.platform.net/eurostar]

ANNA BEST has developed a live art practise, in this exhibition she is utilising the tour of Art For Networks to conduct initial research throughout the UK for her proposal Ice Cream Van Convention Documentation. A video of her exchanges with mobilers and manufacturers is show.

HEATH BUNTING is a creator of systems and contexts, he co-ordinates, via a dedicated website, a network of personal courier services within the itinerary of Art For Networks’ tour. Travellers willing to act as couriers, are matched with applicants seeing transportation of items. Participants add their travel plans to a journeys list or search the list for destinations, then e-mail to arrange delivery. [www.irrational.org/cgi-bin/courier2/courier2.pl]

ADAM CHODZKO’s Product Recall reveals a community drawn together by their common ownership of a particular style of Vivienne Westwood jacket. The invisible consumer network is revealed when Chodzko videos a party of proud wearers. For this exhibition he also presents The Gorgies’ Centre a tape slide projections in which Gypsies’ homes have become research centres for a housing project.

Since 1985, RYOSUKE CHOEN Brain Cell, has been soliciting entries. An international mail art project of more than 5000 contributions from 80 nations, it involves the printing or pasting of received stamps or stickers, subsequently sent back with a list of addresses to participants, approximately 60 people and evolve during the exhibition tour.

[www.artepostal.org.mx/artistas/brain_cell.html]

JEREMY DELLER’s work engages on a broad level with popular and traditional culture. Acid Brass, is a selection of acid house anthems transported for a traditional brass band. The strange juxtaposition of traditional brass and the contemporary dance music forces a revealing relationship between the old and the new and suggests the possibility not just of a collision but of an interaction between cultures represented by these distinct musical forms.

JODI map existing networks of artists, institutions and infrastructures to provide us with an online representation of the connections that define the structure of the ‘networked’ art world. [www.jodi/org]

NINA POPE AND KAREN GUTHRIE have used text-based, multi-user software to build a community that collaboratively imagines and describes a virtual island. The artists have also constructed a ‘real’ model of the island, complete with the railways, houses and shops. Karen Guthrie will lead an on-site workshop in the gallery reworking the model of an island in tune with on-line gamers’ demands.

Formed in 1998 by Adam Hyde and Honor Harger, R A D I O Q U A L I A creates work that exists within desktop computers, Internet connections and the conventional means of audio and video information such as AM/FM/UHF transmission and gallery exhibition. Free Radio Linux is an online, on-air radio station established in February 2002. It broadcasts a computerised reading of the Linux Kernal code, the duration of which is estimated at 14253.43 hours. Each line of code is read by a computerised automated voice and then encoded for the Internet broadcast. A selection of radio stations from around the globe intermittently relay the audio stream. [www.radioqualia.net/freeradiolinux]

JAMES STEVENS’ projects cross the web in a multitude of networks, and form part of his umbrella organisation SPC.org. The project Blink, is a direct media access channel using R A D I O Q U A L I A’s Frequency Clock scheduling system, that invites engagement with the streaming of media archives and live events. STEVENS is a founding member of Consume, promoting the free use of 802.11Ghz wireless networks and technology. OWN (Open Wireless Networks) is a publication considering the social impact of wireless networks and the notion of print on demand. Issues will be published throughout the exhibition tour. [www.own.spc.org]

TECHNOLOGIES TO THE PEOPLE have created a website for the exhibition Art For Networks, where users can join forums and chat rooms, explore the issues raised, propose new topics and links and provide discussions.

STEPHEN WILLATS uses computer network protocols to provide a formal language through which dissimilar groups of citizens may communicate. Organic Exercise no1, Manual Variable Construction is a matrix which offers the viewer potential interaction. The exhibition also includes his work Walking Together for the First Time.
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